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960305 A3AT 1 (Studies in Major Field 1) 2-1-1 =
960306 |d&AT 1 (Studies in Major Field II) 2-1-1 VR
960307 |d=&AT I (Studies in Major Field 1) 2-1-1 a2
960308 |d&AT IV (Studies in Major Field IV) 2-1-1 D=
960309 (A& V (Studies in Major Field V) 2-1-1 =EH
960081 |a3]&2M} (History of Church Music) 3-3-0
960129 A7k (Church Music Analysis) 3-3-0
960214 |22to]&Au K Seminar in Music Theory) 3-3-0
960215 |a3]&2to]2 (Music Theory) 3-3-0
960216 |22 KMusic History) 3-3-0
960220 |2}7]%# (Instrumentation) 3-3-0
960311 |&H5% 1 (Score Reading 1) 2-1-2 | 3-1-2 | A
960312 |ZH=9 11 (Score Reading 1) 2-1-2 | 3-1-2 | 3w
960321 | eA~EZ e A An|u (Seminar in Orchestra & Choral Conducting) 3-1-2 Al
960322 | #2413 A1) (Seminar in Opera Conducting) 3-1-2 ALk,
960217 |%35FAH} (Performance Seminar) 3-3-0
A= | 960221 |&4718)#]% (Production of Concert & Criticism) 3-3-0
960222 | HAZ& A (Production & Marketing) 3-3-0
960223 | 254 (Rhythm Analysis) 3-3-0
960225 a5 (Pedagogy) 3-3-0
960313 [ (Accompanying Class) 2-1-2 | 3-1-2 | w7
960314 ﬁi@ﬂﬂi’é—k (Keyboard Instrument Workshop) 2-1-2 | 3-1-2 | w7
960228 |Aa-wdAAT (Major Literature) 3-3-0
960229 54“1891‘03?‘ (Contemporary Literature) 3-3-0
960224 |A3HAT (Conducting Technique) 3-3-0
960315 |#=E2] (Repertoire) 2-2-0 | 3-3-0 Skl
960231 |AWetAmL (Chamber Music Seminar) 3-3-0
960232 |&A74AY (Seminar on Repertoire Development) 3-3-0
960316 | %9157 (Performance Practice Forum) 2-1-2 | 3-1-2 | e
960317 [A3¥47] 1 (Accompanying Class for Conducting I) 2-1-2 | 3-1-2 | e
960318 [A3¥47] 1T (Accompanying Class for Conducting II) 2-1-2 | 3-1-2 | 3w
960319 [A¥W5~47] 1 (Accompanying Class for Conducting 1) 2-1-2 | 3-1-2 | aw4
960320 |A13]4EEA7] IV (Accompanying Class for Conducting IV) 2-1-2 | 3-1-2 | =97
Ao [ 960310 |l EXZAE (Graduate Recital Project) 0-1-2 | 2-1-1 | =wwA
(EH1) | 960150 |&=17 (Thesis Research) P-1-0




