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F30[&H (Aesthetics of Film1)
20| YN FBHE PGt MR 2SS

fic= A=S= T Tl AY. AEAr oA SHY ATEY S| MES 717
YZE Pt HelHQl 7|HkE EdoM TR|H 2 E32] FAM, Oz =01 S22,

o AL &AM (Screenplay analysis)
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o A3IHZ(Film Directing)
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 F3[2IA(Cinematography)
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o SR Q| ZHHAHZ(Creating&Character&Scene Direction)
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o 7|9} H7| W-FXH2(Acting&Teaching Method of Acting 2)
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